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; } ANALYSIS OF THE MESSAIAH. 
By Sir G. A. MACFARREN. 


PART THE SECOND. 


RECITATIVE. Accompanied. 


“ All they that see Him, laugh Him to scorn ; they 
shoot out their lips and shake thetr heads, saying,” — 


Psalm xxii., 7. 
CHORUS. 


“ He trusted in God that He would deliver Him ; 
let Him deliver Him if He delight in Rim.”’— 
Psalm xxii,, 8. 


This short Recitative is truly pathetic, and most 
beautifully expressive of the feeling of keen anguish 
with which the words are supposed to be uttered. 
The stern Chorus is conspicuous for the wide 
difference of character between it and every other 
movement in the Oratorio. Here is the only situa- 
tion in which mortals are introduced dramatically, 
that is, speaking their own sentiments in their own 
persons ; and thus its individuality of character is 
eminently appropriate. It is the scornful reviling of 
the blasphemers, and the expression given to the 
text conveys all the coldness of sceptical irony, and 
the insulting pride ot wilful unbelief. I know of no 
passage in the whole range of choral music in which 
the words are more emphatically. enunciated, in which 
they are more truthfully declaimed than in this 
Subject,— 
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let Him de - liv-er Him if He de-light in Him. 

The movement is a strict fugue most admirably 
worked, abounding in excellent points, particularly 
some fine examples of the stretto, or, to speak more 
diffusely, the bringing in of the Answer at closer and 
closer distances, in other words the making one part 
enter with the Answer, while another still continues 
the Subject. It is a rare instance of the successful 
application of this form of composition to the 
purposes of dramatic effect. 


RECITATIVE. Accompanied. 





‘but think the change injures the effect of continuity 
and connection that evidently was designed, and 
makes, instead of one whole, two fragments. Certainly 
each of the portions of this song has a beauty in 
itself ; but the great merit of conception, the com- 
pleteness, is lost, by thus dividing it between two 
performers. 

The opening Recitative is a beautiful rendering 
of the words, so deeply pathetic and full of passionate 
intensity as cannot but touch all hearers; and this 
is conveyed in a series of chromatic modulations 
that anticipates the utmost development of the 
science of harmony in modern times, and proves how 
it is the province of genius to overleap the circum- 
scriptions of the art in which it is exercised, and 
grasp the essentials of the beautiful, how remote 
soever these may be beyond the attainment of 
theoretical research. No one but Mozart has ever 
equalled our composer in the composition of im- 
passioned Recitative ; even Mozart could not surpass 
him, and the present is one of the most successful 
specimens of this form of writing, in which, one such 
success shows the heart of the author to have been 
sensitive as his power seems to have been boundless, 

The next exquisite fragment is, no more than the 
Recitative which introduces it, to be praised in 
words; its eulogium is in the sympathy of those 
who hear it, and none can hear it and be insensible 
to the feelings it embodies. I have called this 
movement a fragment because it ends with a 
dominant cadence, not with a full close, and is thus 
linked to the succeeding Recitative. 

The intensely poignant expression that characterizes 
the setting of the first two divisions of the text is 
gradually modified in the ensuing Recitative, and 
the softness of the major key to which a natural 
course of modulation gradually leads us, beautifully 
illustrates the change of sentiment,—His heart is 
broken—He is full of heaviness;—He found no man 
to have pity on him,—There is no sorrow like unto 
His sorrow ;—but, all this He endured as the 
Redeemer of mankind,—for our transgression was 
He stricken ; and thus is the tale of pathos an augury 
of hope, and so has Handel read,—so rendered it, 

The concluding movement of this series, “ But 
Thou didst not leave,” is one of those delicious 
melodies that belong not to age nor style, the beauty 
of which at a century since its production seems 
new and fresh ; beauty which is to be traced in the 
music of all those who have found their way to the 
very depths of the human heart; beauty which proves 


“ Thy rebuke hath broken His heart; He is full| the consanguinity of genius in all schools; beauty 
of heaviness. He looked for some to have pity on Him, | which belongs alike to every period. The hopeful, 


but there was no man, neither found He any to comfort 
Him.”"—Psalm xix. 20. 


AIR. 


“ Behold, and see if there be any sorrow like unto 
{is sorrow.”—Lamentations, 1., 12. 


RECITATIVE. Accompanied. 


He was cut off out of the land of the living ; for 


the transgressions of Thy people was He stricken.” — 
Isaiah, liii., 8. 
AIR. 


“ But Thou didst not leave His soul in hell ; nor 
didst Thou suffer Thy Holy One to see corruption.” — 
Acts, ii, 27 ; Psalm; XVi., 10. 

The next four movements were all written for a 
tenor voice, and evidently intended as a connected 
series to constitute a complete whole; but, by one 
of the many vagaries that custom has played with 
this Oratorio, the last Recitative and the concluding 

ndante are always assigned to a soprano singer in 
performance, the frst two movements being allotted 
to the voice for which they were composed. I cannot 





the benign feeling embodied in this Andante has the 
charm of leading our aspirations from the pangs of 
earth and of earth’s infliction to the’ blessings of that 
home which the Redeemer’s endurance has purchased 
for us. 

At the performances of the Sacred Harmonic 
Society, the composer’s design is realized by the 
assignment of this song, in its complete form, to the 
voice for which it was written. 


CHORUS. 


“ [tft up your heads, Oye gates, and be ye lift up, ye 
everlasting doors, and the King of Glory shall come in. 

Who ts the King of Glory ? 

The Lord strong and mighty, the Lord mighty in 
battle. 

Lift up your heads, O ye gates, and be ye lift up, ye 
everlasting doors, and the King of Glory shall come in. 

Who ts the King of Glory ? 

The Lord of Hosts, He is the King of Glory.”— 
Psalm xxiv., 7, 8, 9, 10. 


This is a movement of much spirit and consider- 
able effect ; its comparative simplicity of construction 








WHOLESALE ONLY.—HAAKE’S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E. 


= 
C. 

















melting 


. *. _ 

















76 ORCHESTRA AND MUSICAL EDUCATION. 


The Orchestra, ’ 
November 15th, 1g94 





and expression is such as to form a_ well-designed 
repose, after the elaborate writing and the intense 
feeling of the previous pieces. With reference to 
the general expression, we must consider that the 
relation of the sufferings of Christ which has induced 
the alternate character of solemnity and pathos of 
the earlier portion of this Part gives place to the 
account of His glorification; the last Air has been 
described as leading our thoughts from earth to 
heaven, and the music now presents that living 
brightness which is the shadow of Deity. 

There is something very ethereal in the effect of the 
commencement of this Chorus with the acuter voices 


cnly. This is heightened while it is relieved by the | 
entry of the graver voices with the interrogative | 


phrase, ‘‘Who is the King of Glory?” to which the 


response of the other Choir is most striking. The. 


same matter is then repeated with the distribution 
of the parts reversed, and then both Choirs unite in 
the exultant exclamation, “The Lord of Hosts!” 
Handel’s idea appears to have been of the triumphal 
hymn of the Archangels being interrupted by voices 
from another sphere, to whose demand the heavenly 
host make answer. The rejoiceful tidings are thus 
spread from sphere to sphere until the whole universe 


multitudinously unite in the acknowledgement of | 


the Supreme. 

Attention must be called to the simple but very 
bold change of key, where the male voices first have 
the response, and to the tumultuous effect of the 
fugal point that concludes the movement— 
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The Lord of Hosts,He is the King of Glo - ry. 
RECITATIVE. 


“Unto which of the angels said He at any time, | 


Thou art My Son, this day have I begotten thee ?”— 
Hebrews, i., 5. 


CHORUS. 


“ Tet all the Angels of God worship Him.”— 
Hebrews i., 6. 


There is a proud tone of assurance in the setting 
of these few words of interrogatory Recitative, and 
the Chorus thus introduced woithily embodies the 
holy homage of the rejoicing spheres. The text is 
first given out in simple harmony by the full choir with 
the utmost dignity ; then follows a closely worked 
fugue on the same subject—which is given out 
simultaneously with the following double counter- 
point,— 
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Let all the An - - - gels of God 


and this in one form or another, either above or be- 
low the subject, is incessantly employed. Among 
the many artifices in the construction of a fugue, 
that of giving the Subject by a diminution is one 
upon which contrapuntal writers frequently display 
their ingenuity ; in the present movement there is a 
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most successful example of this in the counterpoint 
quoted above, which it may be observed is a strict 
diminution of the Subject. It is thus made to form 
an accompaniment to itself throughout the compo. 
sition. A fine pedal point leads to the concluding 
Symphony, this consists of the opening phrase of the 
voices, the recurrence to which at this place, not only 
gives unity to the musical design, but great addition. 
al force to the rendering of the words, as the purport 
of the whole Chorus seems to be accumulated in this 
repetition. 


AIR.* 


[Zhou art gone upon high; Thou hast led captivity 
captive, and received gifts for men, yea, even for Thine 
enemies, that the Lord God might dwell among them|— 
Psalm Ixviii., 18. 

* This Air is generally omitted. 

This Air is, it must be granted, somewhat ineffec- 
tive in performance ; but, upon a careful perusal, it 
unfolds many beauties which need only to be known 
to be duly appreciated. The phrase with which the 
Symphony opens, and a chromatic passage that forms 
a conspicuous feature of the accompaniment, are 
more modern in character than much of Handel’s 

writing, and their frequent recurrence throughout 
the song gives a particular coloring and a peculiar 
unity to the effect of the whole. 

Thus we commence a new portion of the subject, 
the contemplation by man of the Heavenly Power 
|that in passing personally from our scene of action 
| left His spiritual influence with us. 


(Zo be continued.) 


WORDS FOR MUSIC. 
| THE SAILOR’S SONG. 


A noble barque sails out of the bay 
And steadily she glides along ; 
The hearts of her crew are happy and true 
And this the refrain of their song— 
“Then all sinz together, boys, ‘ 
Then all sing together, 
We heed not our cares, my oys, 
We heed not the weather. 





A storm comes on and the gallant barque 
Is toss'd to and fro with the wind, 
But the men are firm in the raging storm 
And work with a willing mind— 
Then all work together, boys, 
Then all work together, 
Be true to our ship, my boys, 
In this raging weather ! 
The storm is o’er and the barque once more 
Sails peacefully over the main ; 
| The good ship's crew all calm, brave, and true 
Are merrily singing again— 
Then all pull together, boys, 
Then all pull together, 
And always be firm, my boys, 
Whate’er be the weather ! 
W, H, MINEs. 


The above words are copyright. Musical composers desiring to use ther 
may have full particulars concerning them by applying to the publishem 
W. REEVES, 185. Fleet Strect, London, E.C. 








A foreign gentleman at a musical evening a few weeks 
since expressed a great wish to hear “ Home, Sweet Home, 
| which he had been told was a striking example of musical 
| pathos and expression. A well-known professor of music, 
| Cocae been asked to play it, sat down to the piano and 
| dashed into Thalberg’s variations to the air, to which the 
| foreign gentleman listened with deep attention, becoming, 
| however, a little bewildered at the complicated passage at 
| the finale. At the conclusion he rose and gravely shook 
hands with the professor, saying: “I tank you, sare. I tink 
me understand now your ‘Home, Sweet Home’—so nice 
| and quiet to begin with, but, at the end, oh, what a row im 
| the house!” 
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VIENNA CONSERVATORY. 


. The erection of this Conservatory took place in 
1817. 
of April a singing school for twelve girls and boys, 
was opened, in a hired room, which was in the charge 
of two teachers (Korner and Frihwald.) In the 
autumn of 1818, the number of pupils had increased 


to forty-eight, and these now began to take lessons in | 


the Italian language. The next year, a third class in 
singing was opened (Frl. Anne Fréhlich, instructress, 
and Jos. Béhm teacher.) Later Hellmesberger, 
Joachim, Strauss and others were engaged as violin 
teachers. In the year 1821 the branches were ex- 
tended to violoncello (Jos. Merk) and the various 
wind instruments, thorough bass, and composition. 
The institution rapidly rose, it had its own rooms in 
the building of the Amateur Musical Society, and 
up to 1848 had shown great results in its scholars. In 
the above year it succumbed to political storms, and 
not till 1851 did it resume actively again. An artistic 
director was selected in Jos. Hellmesberger, (which 
position he still honorably fills) the instruction in 
piano made obligatory, and thorough-bass and 
harmony opened to female pupils. 
pupil’s concerts, which had been broken off since 
1847, were resumed, and besides the orchestral prac- 
tice attendant thereon, there were others designed 
only for chamber music. The demands of the times 
necessitated a thorough reorganization, the result of 
which was a fundamental constitutional statute, and a 
complete set of rules, as well as an entirely new plan 
of instrucsion which came into use in 1869. 

On October 4th, the institute removed to its mu- 
sical society's new building, the number of professors 
was increased, as also the branches of instruction ; 
performances were given, generally every fourteen 
days, and operatic practice with the aid of the pupil’s 
orchestra and chorus was instituted, and the once in- 
significant establishment was still further enlarged in 
1874 by the addition of a dramatic school. 

The report of the school for year 1883-84, gives a 
fair idea of the present state of the establishment. 
There are employed fifty-two professors, of whom 
fourteen teach the piano, six the string, and seven 
the wind instruments, four thorough-bass, counter- 
point and composition, and four singing. ‘The leader- 
ship is entrusted to one director (Hellmesberger,) and 
the school committee, the dramatic school is con- 
trolled by one inspector (von Weilen.) 

_The instruction comprises solo and chorus singing 
piano, organ, harp, the various string and wind 
instruments, harmony, thorough-bass, counterpoint 
and composition, music in general, musical history, 
history of literature, dramatic action, pantomime and 
dancing, poetry and mythology, Italian and French 
languages, declamation, lectures and practical demon- 
strations in organ building and esthetics. In the 
past school year there took place 17 performances by 
the vocal and instrumental schools, of the operatic 
and dramatic schools; 2 public concerts, 2 perform- 
ances of the operatic and 4 of the dramatic school, 3 
periodical performances ; 60 of chamber-music, 80 of 
orchestra and 25 choral performances. The number 
of puplis was 758, (34 in the dramatic school) in- 
cluding 49 foreigners. The number of free places 
amounted to 104. The main branches studied were 
Piano 398, violin 107, solo singing 85, harp and 
violoncello each 17, contra-basso 12, composition etc., 
20, flute, oboe, clarinette, horn, trumpet, trombone 
each 9, bassoon 6, organ 5. The examinations for 
admission began on Sept. 17th, instruction on Sept. 
20th. The terms are by the year, for piano, 100 
florins; violin, 80 florins; preparatory classes for 
piano and harp, 120 florins; finishing classes, 150 
florins ; preparatory school for organ, violin, violon- 





The beginning was modest enough ; on the Ist | 


In 1853, the | 





cello, contrabasso and wind instruments, 100 florins ; 
finishing classes, 120 florins; counterpoint and coms« 
position, 120 florins ; solo singing both preparatory 
and finishing, 180 florins ; opera school, 180 florins ; 
dramatic school, 150 florins. 

Keynote. 





SPECIMEN ANSWERS TO LOCAL EXAMINATION 


QUESTIONS. 


(IN ELEMENTARY MUSICAL KNOWLEDGE OF TRINITY 


COLLEGE, LONDON, (JUNE, 1884). 


JUNIOR DIVISION. 
[PASS SECTION.] 
I 


+} 
G=2-2 
. — 


2. D, B, G, E. F. 

3. Two halves of a semibreve (=2 minims), Four fourths 
of a semibreve (=4 crotchets), Three eights of a semibreve 
(=3 quavers), Six sixteenths of a semibreve (=8 semiquavers), 
Nine eighths of a semibreve (=9 quavers),. : 

N B. Questions in Musical Time are easy to answer if the 
pupil recollects that each sound (or rest) has its name and 
its corresponding number thus :— 


=> ] 
ba } 


Semitone.U 
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Semitone. 











Semi- Demisemi* 


Semibreve. Minim. Crotchet. Quaver. quaver. quaver. 
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See a 


N.B. In this case the first thing is to recollect the number 
which represents the crotchet =4; next the number which 
represents the dot (or half-crotchet) =8 ; add these together 
and the result is } plus 4 plus §; thus it is plain that each 
measure must contain three quavers or their equivalent. 

5. Accelerando (Acc.), Accelerating the speed. Ritardando 
(Rit.) Retarding the speed. Crescendo (Cres.), Increasing 
the power of the sound, Diminuendo (Djm.) Diminishing the 
power of the sound, Forzando (fr. sf. or >»), a strong accent. 

6. Acurved line is used as a “slur” signifying that the 
passage over which it occurs is to be sung or played “legato” 
a curved line is also used as a “bind” which ties together 
two notes which are to be treated as one note. 
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* * Copies of the Questions can be had of W. Retves, 18s, 


Fleet Street, London, E.C., to which the above are the answers 
Price 2d. 





‘ 
} 





Encourage your pupil to question you unreservedly with 
reference to anything he may not clearly understand. 

“ Any one who can write pieces of the enchanting, melodious 
charm Of the flower-girl scene, and the energy of the final 
scene in ‘ Parsifal,’ still’ has control of a power which his 


t raries may envy him.” 
youngest contempo 7 envy Dr. Hanslick. 








WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E.C. 











Peas 














st ee 


78 ORCHESTRA AND MUSICAL EDUCATION. 


[ “ The Orchestra.” 
November 35th, rgg4, 





TO ALL TEACHERS OF SINGING !!| 


THE SIMPLEST AND EASIEST: METHOD of } 


Learning to Sine at Sicut from the Srarr, is by | 


means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Cloth 
In this course the notes are 


Course of Instruction on the Method. 
Is. 6d.; paper, Is. 
gcadually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction arranged principally 
in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LETTER-NOTE VOCALIST. For Class and Home 

Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- | 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t”; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

HORCAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, for | 
elementary, intermediate and advanced practice, | 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers. 


No. 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto. 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo- oprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
(1 CORNWALL ROAD, FINSBURY PARK, N. 
I PITMAN, 20, PATERNOSTER ROW, E.C. 








PROFESSIONAL NOTICES. 


\ ISS BESSIE HOLT, R.A.M. (Soprano),(Gf the London, Manchester, and 
Newcastle Concerts). Address, 12g, Shelton Terrace, Lower Broughton 

Road, Manchester. 

\ ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 

4 accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 

Harrington Square, Hampstead Road, N.W. 

WN ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 

4 Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 

19, Lloyd Square, London. 

ADAME TALBOT LEGG (Contralto). SOLO VOCALIST ONLY. For 

4 Classical, Ballad, or Miscellaneous Concerts in town or provinces, 

Address, 94, Lenthall Road, Dalston. 

AY R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 

4 Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne, 

Derbyshire, 

\ ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 

the London and Provincial Concerts. Address, Snow ‘Hill, Wolver- 
hampton, or, H. Nicholson, Esq., Leicester, 





YO SELL MUSICAL INSTRUMENTS of every description, also Libraries of 
Music, Music Plates and Copyrights, Stocks-in-Trade, &c. (Sale devoted 
exclusively to this class of property) every month, single 1»struments inserted, 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester. 
square, London, W.C.—(Established, 1794.) 





\ TANLEY LUCAS, WEBER,and CO., Music Publishers. Foreign Music 
+ Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Ber'in, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes, 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire,—84, New Bond-street (three doors from Oxford. 
street, London, W.) 


ARL OLMA’S CHERE AMIE VALSE, 2s performed before H.R.H. the 

Duke of Albany and nobility at Wynyard, aud by special request played 

three times each night. Post free 24 stamps.—-B. WILLIAMS, 19, Paternoster 
Row, E.C, 








ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 

song is already rivalling in popularity the same composer's celebrated 

“Dream Faces" and “ Ehren onthe Rhine.” “It has aswing and a* go’ which 
are sure to make it ‘take’ the popular ear and abide in the popular memory.” 





M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gentie- 
\ « man) {s a beautiful composition of irresistible attractiveness, No 
singer should be without a copy. In D, E flat and F. Each 2s. net. Also 


| arranged as a Waltz by Oscar Seydel, 28. net.—B. WILLIAMS, 19, Paternoster 


Row, E.C, 


Madame Antoinette Sterling's New Song. 
ADAME ANTOINETTE STERLING tings PATCHWORK, Odoardo 
\ Barri’s latest and best song Words by JAXONE. In Dand F, Each 2s. 





net, 
“ Life is but patchwork, and all that we love 
Shall some day be joind in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land, 
B. WILLIAMS, 19, PATERNOSTER ROW, E.C, 





Now Ready 
SONATA For PranorortE BY GEORGE. H. SWIFT, 
Organist, Parish Church, Hungerford. Price 3s. nett, 
Loxpon : Nove.tto, Ewer & Co., 1, Berners Street, W. 








The Man who does not Advertise has it done 
for him finally under the head of “Failures in 
Business."— Musical Critic. 


The Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
CNE PENNY-WEEKLY. 














SUBSCRIPTIONS. s. d. 
12 months: ove woe a 6 6 
6 months ose eee "3 
3 months eve eee eve eee rh 8 
Remittances to be sent to WILLIAM REEVES, 185, Fucet 
Street, London. 


= 
Music is making rapid progress in America and 
probably this generation will not pass away without 
seeing from the pen of an American composer some 
grand and immortal work of art. This probability 
may be inferred from the American character, oe 
distinguishing feature of which is perseverance. The 
average American tries and fails, tries and fails mw 
but, nothing daunted, he keeps on trying until , 
succeeds. Another strong point in Americans 1s tha 
they are so easily educated ; some time ago —e 
were sent over here to purchase books, and hoe 
were bound here to suit these purchasers ; here 
binding was the thing wanted, and as long as the 














Sole A gent—HAAKE’S CELEBRATED PIANOS—z6, Long Lane, EC. 





“The Orchestra.” ] 
November 15th, 1384.1 


79 





books looked tolerably well upon the shelves the 
American book-buyer wanted nothing more; but | 
after a time a number of finely bound books found | 
their way to America, the American eye was quickly | 
educated, and now no binding is too good for 
America. The ear of the American is as easily | 
educated as his eye; it is only necessary to read | 
the programmes of Concerts and Organ Recitals in | 
New York, Boston, &c, to perceive that music of | 
the highest @Miss bears the sway, with a decided | 
tendency towards the latest developments of the 
modern romantic school; Brahms, Grieg, and Raff 
figure in every important programme, and Carl | 
Reineke has expressed an opinion that this tendency | 
disables to a certain extent those in whom it is to | 
be found from duly appreciating the works of Mozart. 
Be this as it may, one thing is certain, viz: that | 
American musical talent will have every chance | 
if tne American College of Musicians adheres strictly | 
to its published “plan of procedure.” This plan | 
is based upon that of the London College of Organ. | 
ists, the examinations in which require executive skill | 
as well as theoretical knowledge on the part of the | 
candidate. The examinations in the American | 
College of Musicians are to be “ written and demon. | 
strative: ’’—the “demonstrative examination” will | 
shew what the candidate can do as an executant or | 
demonstrator of that which he proposes to teach 
to others: First, he will be required to perform a | 


MUSICAL REVIEW. 


MUSICAL NOTES. 

The study of music is that of a life-time, and should be 
undertaken only with the determination to devote one’s 
whole energies to its accomplishment by means of regular, 
faithful practice, both mental and mechanical. When you 
sit down at the piano or organ, do not first look at the clock, 
note the time, and then have your mind upon nothing but 
the slowly passing moments until you shall have practiced 
the allotted one or two hours. Leave the matter of time out 
of the question, think only of your music, and study it as 
you would a French lesson ot a problem in Algebra. If 
studies, dry and uninteresting as they may be, they must not 
be avoided. Believe in the present and future benefit to be 
derived from them. Play slowly. Velocity is required, but 
first make yourself absolutely sure of each note as written, 
and the fingering. 

Some New York journals have been making themselves 
ridiculous by a series of asinine attacks upon all composers 
and against all styles and schools of music which they 
personally do not admire. This is an outrage on the public. 
These men are paid, presumably by the editors of the papers, 
to criticise fairly and impartially all the operas given during 
a season, in fact, everything musical from an oratorio to a 
new opera buffa, and a critic has no right whatsoever to rave 
over the special style he admires to the exclusion of all 
others. Great musicians do not clash. There is atime for 
all schools, and the critic, when listening to an old opera, 
should take into respectful consideration the time when it 
was written, and the country which produced it. 

Musical Courier. 


The Boston Globe of September 26 says: “A dumb piano 
is the latest device for the enjoyment of the neighbours of a 


solo of his own selection within a given range of| musical family. It is an instrument the sound of which is so 
compositions , Secondly, he will be required to trans- | far reduced by a strong felt border between hammers and 
pose a given passage into another key ; and, Thirdly, | strings that the music can only be sufficiently heard by tho 


he will be required to play a composition at sight. | 
Each candidate is to have a number by which he | 
is to be known so as to prevent any partiality or| 
favour on the part of the examiner. Now, all this | 
is excellent and evinces a thoroughness truly | 
American. May every success attend the American | 
College of Musicians, and may its highest degree | 
M.M.A. (Master of Musical Art) be held in honour | 
throughout the civilised world. If the American | 
College of Musicians does not confine its examinations | 
to American citizens, but gives its M.M.A. degree to | 
all comers who pass, many an Englishman will cross | 
he Atlantic just to obtain that degree. 


ORGAN. NEWS. 
New YORK. 

The first of a series of Four Organ Recitals announced by Mr. 
L. L. Forman of Philadelphia, took place at Chickering Hall on 
Thursday Oct. 30th, in the presence of a select audience. The 
programme included a sonata of Lemmens, Mendelssohn's “ Spring 
Song,” the D minor (Doric) Toccata and Fugue of Bach ; Marche 
Nuptiale, Guilmant, and the overture to Tannhauser. 

CuIcaGo :—Mr. Harrison Wild’s Organ Recital at Unity Church 





was given on Sunday Oct. 26, with the following programme : 

Chromatic Fantasia and Fugue, Thiele; Largo, Haendel ; | 
Offertory on two Christmas Hymns, Op. 19, Guilmant; Grand | 
Sonata in C minor, Reubke; Pastorale, from Second Organ | 
Symphony, Widor; Allegretto in B minor, Op. 19, Guilmant ; 
Finale in D, Lemmens. = 

The Reubke Sonata, a singnlar and striking composition, was | 
played with great skill and good taste. ; 

MONTPELIER, VERMONT, U.S.A. :—Programme of organ recital 
given in Seminary Chapel, by Mr. A. A. Hadley, on October roth. | 

Toccata and Fugue in D minor, Bach ; Gavotte, Czibula ; Com- 
memoration March, Scotson Clark; Offertoire in A flat, Read ; 
Evening Prayer, Smart; Andante, with Cornet by Mr. Luce, 
Titt”; Thunder Storm, Ryder. ‘ 

The following is the programme of the inaugural recital by Mr. 
Frederic Archer on the new organ just completed in Baltimore 
Cathedral by Mr. Hilborne L. Roosevelt, which took place on 
Thursday of this week. ParT I. 

1, Overture, ‘‘ Tannhauser,” Wagner ; 2. Sonata No. 1, Mendel- 
Sohn , 3. *Gloria,” (Missa Opus XII.) Chorus and Organ, Witt ; 
4. a, “ Ave Maria,” Schubert ; 4. Gavotte in F, Archer ; 5. ‘“‘ Sanc- 
tus,” (Missa “ Salve Regina,” Stehle ; 6. Toccata and Fugue in 
major, J. S. Bach; 7, *O Beata Trinitas !” Chorus a Capella, 
Palestrina. Part Il, p 

1, Storm Fantasia, J. Lemmens; 2. “Laudate Dominum,” 
Chorus and Organ, Ett; 3. Fantasia “‘O Sanctissima!” Stehle ; 
t a. “ Spring Song,” Mendelssohn ; 4. Allegretto, Tours ; 5. “ Te 

eum,” 


Meyerbeer. 


Chorus and Organ, Witt; 6. The Schiller March, 


player to enable him to distinguish between the chords. It 
was invented in Dresden, where the ‘piano nuisance’ is a 
serious matter.”—Boston Globe. 


Hector Berlioz was strenuously opposed to the presenta- 
tion of chamber music in large concert rooms. He held the 


| opinion that in “order to act musically on the human organi- 


zation, sound must be within a certain distance of the 
auditor.” “It is not enough,” he adds, “to be able to hear 
perfectly well—one must vibrate to the music, and this 
vibration, which is the cause of the emotion produced by 
music, will not carry beyond a certain point. He instances 
a small gathering listening to Beethoven’s Trio in B flat, and 
says that he has seen, under similar circumstances, people 
not only shed tears, but ery vehemently and uncontrollably. 
Place the same artist playing the same piece in a large 
concert-hall, and the sensitive hearer will at once grow calm; 
he still hears, but no longer vibrates to the music.” Berlioz 
adds innumerable cases -to the same effect, and draws the 
conclusion that modern opera-houses and modern concert- 
halls are much too big.— Keynote. 


It is quite possible that if a composer should arise, able to 
combine the richness of the modern harmonic structure with 
the spirit of the ancient forms, the fugue might regain much 
of its old importance in the musical world. 

F, G. GLEASON. 

Sir George Macfarren, in a public speech delivered some- 
time ago, deprecated the practice of gentlemen engaged 
during the week in commercial and other businesses giving 
their services as organists on Sundays to the prejudice of 
professional musicians. 


About thirty years ago a poor little musical composer, very 
modest, and almost unknown, tried to sell the partition of 
an opera, which had just been produced in Paris, to some 
| publisher, but nobody wanted it. Perhaps one of the music 
| houses would have accepted the partition had it not been 
| for the illustrious Berlioz, who advised not to touch it 
vat the price demanded—that is to say, a sum equal to six 
| hundred dollars. When the publisher had declined the 

music the young composer carried his manuscript to another 
house, but it was refused, simply because the first had done 
so. Strolling along the boulevard, the disappointed artist met 
la young gentleman named Choudens, a clerk in the depart- 
| ment of State. To him he related his troubles, whereupon 
| Choudens said : “ Ma foi, but it is lucky we met. Lam going 
to marry, in a few days, the daughter of a man who engraves 
music, and when we are married we shall start a music 
| warehouse. I cannot afford to pay you three thousand francs 
| for your work, but I will give you one thousand five hundred 
| for it, if you will trust me for a year.” The compose, 
| accepted these terms and the work was printed. The nam, 
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of the opera is “Faust,” and that of the composer, 


A performer must be inspired to inspire others, and there. 
Gounod.—Musical Visitor. 


fore must necessarily feel the effects and place himself in the 
emotions which he desires to produce and impress upon an 
audience.—Em Bacn. 





Mr. Schlesinger remarks: “It would be as absurd to deny | 
the great genius of Wagner as it was absurd to rank him 
with, or even above, masters like Beethoven and Mozcart, as Mr. J. E. J. Bunn of Brading has produced a new ‘violin 
some of his adorateurs, and even musicians, have done.” As | string entitled the “ Premier.” It is said not to be affected 
a general thing, we do not believe in predictions; but it is | by the perspiration of the hand and to be productive of a 
perfectly safe to assert that in less than ten years it will be | richer volume of tone than any other string. 


the universal opinion that as Beethoven’s symphonies rank | The head of the Leipsic Conservatory, Herr Carl Reinecke 
Sons A , 


over Haydn’s, so do Wagner's music-dramas tower above the | has said how much the American nature Kas begun to assert 
operas of Mozart ; and his operas are Mozart's best works. | itself in music. Some of the most earnest and gifted pa ig 
This, indeed, is already the opinion of almost all young ren 


, f | in Leipsic at the present are Americans. The strides in this 
musicians and amateurs ; and to them belongs the future. | direction are gigantic, yet the professor sounded a note of 
Two ladies who had been to the opera, were seated on a | warning as well. “You younger nations,” said he, “begin 
horse car. Said one :—‘ How do you like ‘Carmen?’” “TI at once with the most highly-spiced food, and spoil your 
think ‘Carmen’ perfectly lovely,” replied the other. And stomachs. You will never learn thoroughly to appreciate 





the conductor and driver, the great silly creatures, swelled | 
out like a pair of inflated frogs ; and they have since taken to 
hair oil, dyed moustaches, patchouli-scented pocket hand- 
kerchiefs, and all sorts of egregious vanities.—Keynote 

We learn that the Schoeninger Organ and Piano Co. have 


Mozart.” 


Porpora, perhaps the greatest of the old Italian masters, 
and well known as the teacher of Haydn, Domenico Corri, 
and others, the most eminent of the Italian school, asked 
one of his pupils, for whom he had conceived a great friend- 


appointed Ellis Parr of Long Lane, E.C., sole agent in this | ship, if he would have courage to pursue whatever course 
country for their instruments. From the large business Mr. | he (Porpora) might point out. On being answered in the af- 
Parr was apparently doing on our visit a short time ago to | firmative, he wrote on a sheet of ruled paper the diatonic 
his warehouse and considering he is also sole agent for | and chromatic scales, ascending and descending, together 
Haakes Pianos, which have already a good reputation in | with the intervals, and a variety of trills, turns, and other 
England, we should have thought his hands already full, but | practices in vocalization. Day after day, and year after year, 
no doubt our friends on the other side of tho Atlantic were | was this page produced and reproduced. About the third 
anxious to secure the right man to represent them here. or fourth year the pupil began to murmur, but was reminded 
f | Of his promise. The fifth year came also, and every day 


The indefinite and vague idea many pupils have of some of | Y . 
the most common things in music makes it necessary for the | brought the same everlasting leaf. The sixth, too, was 


teacher to question the pupil onevery trifle connected with the | 
lesson especially is this true with beginners. A test of this kind 
will reveal an astonishing amount of ignorance among music | 
pupils. Not long since we asked a beginner the meaning of 
a rest ; she answered, “to hold the note longer.” The word 
“rest "’ she understood to mean rest on the notes, or a hold. 
Ridiculous things of this kind will develop a course of ques- 
tions on the part of the teacher, and very soon the pupil will 
anticipate the question and be prepared to answer ; or will 
task the teacher, which is far better than to say, “I don’ 
know.” Etude. 


Success in the pursuits of life depends much on a thorough 
knowledge of every branch pertaining to the vocation the 
individual chooses to follow. 


At a sale of musical copyrights, which took place at 
Messrs. Puttick and Simpson’s Auction Rooms, on Wednes- 
day Nov. 5, “1am waiting,” the popular tenor song by Mr. 
Frederick Birch, of Clapton, was purchased (subject to a 
royalty to the composer) by Mr. Ashdown for the sum of 
£152. 

The Italian Symphony is certainly one of the brightest, 
sunniest, and most spontaneous of Mendelssohn's works, but 
it is not especially Italian, spite of the Salterello which closes 
it. It is a wonder, however, that Mendelssohn departed 
so far from strict classical style as to end a symphony with a 
dance rhythm of this class. It cannot be classed as deep 
either, in spite of the contrapuntal character of the second 
movement. But it is certainly popular. 


Mr. G. W. Chadwick contemplates giving some fine music 
at the vesper services of the Hollis Street Church, Boston, 
U.S.A. He is well pleased with his new organ. Mr. 
Chadwick has some important musical works in preparation 
which he does, not care to announce at this time. 


Herr von Bulow has been appointed director of the 
Conservatoire at Frankfort. 

Those who are familiar with the beautiful songs of Grieg, 
Franz and Jensen, will be pleased to become acquainted with 
the vocal compositions of Leopold Rosenfeld. 4 Leider for 
Mezzo Soprano or Tenor Op 19 have just been issued by 
Kistner of Leipzig and are attracting great attention, 

Mr. Frank Bradley gave two Pianoforte Recitals on 
the afternoon and evening of Tuesday, Novy. 11, at the Lyric 
Hall, Ealing. 

A scheme has been set on foot at Paisley for the promotion 
of popular musical education during the year 1885. <A series 
of examinations will be held and the following certificates 
awarded. 1, Junior; 2, Elementary ; 3, Intermediate ; 4, 
Matriculation ; 5, Advanced. There are to be two Scholar- 
ships of £10 each, and scven prizes. 


It is known that an Adagio is much more difficult to 





perform well than an A//egro.—HUMMEL. 


similarly attended ; but accompanied by lessons in pronun- 
ciation, declamation, etc. At the end of this year the 
scholar, who still imagined himself only at the commence- 
ment of his studies, was struck with astonishment to hear 
the master exclaim, “Go, my son, thou hast no more to 
learn; thou art the first singer of Italy and the world.” 
What he said was true: the singer was Caffarelli. 


Mr. Spark’s winter series of concerts commenced on 
M.nday, November 3rd, in the Public Hall, Worcester. 


Study only the best, for life is too short to study every- 
thing, and too valuable to be wasted upon mediocre 
productions. Do not waste your time upon poor music, 
poor books, and ignorant, conceited people. 


In the old days of counterpoiat, when Bach, Handel, and 
others of that ilk flourished, a melody was held to be com- 
mon property, and no trace of plagiarism attached to the 
composer who seized upon any floating tune and gave it a 
dignified musical setting. We find Bach taking the popular 
tunes of his day, and preserving them, like a fly in amber, 
by enveloping them with rich counterpoint. We find Han- 
del boldly appropriating the melodies of even his rivals, and 


not only this, but using the melodies of his early operas a + 


second time as themes for more dignified oratorio work. 
The cause of this was that in those days the “tune” of a 
melody was of less importance to the composer than its 
adaptability to contrapuntal treatment.—Musical Herald. 


We hear with great regret that Mr. Julian Adams the 
famous Conductor is obliged to quit Eastbourne for a warmer 
climate in consequence of failing health. We hope to hear 
of his speedy recovery, 


Have a clear idea what you aim at, what you propose to 
do with your pupil. Have before your mind’s eye an ideal 
one. Aim every day to bring your real pupil nearer to your 
ideal pupil. In order to do this effectually, teach the pupil 
how to practice, how to study. Give him a proper apprecia- 
tion of his task. Infuse life into your work and revive the 
drooping powers of your pupil with the energy of your own 
will and the sunlight of your own encouragement.—MERz. 


Mozart began his career at the age of 12 ; Weber and 
Carafa at 14; Zingarelli and Galuppi at 16; Generali, 
Pacini, and Petrella at 17 ; Rossini at 18 ;’ Boieldieu, Handel, 
Mehul, Cherubini, Salieri, and Donizetti at 20; Scarlatti, 
Paer, Meyerbeer, and Ponchielli at 21 ; Paisello and Spontini 
22; Bellini, Cimarosa, and Wagner at 23 ; Pergolesi at 24; 
Gretry, Herold, Mercadante. and Massenet at 25; Piccini, 
Adam, Thomas, and Verdi at 26; Flotow at 27; Gluck and 
Halevy at 28; Auber at 30; Gounod at 33; Lulli at 39; 
David at 41; Tritto at 45, and Rameau at 50. 


The meaning of a melody can not only be changed, but 
even entirely destroyed by false accentuation and movement, 
so that no one would be able to guess the meaning intended 
by the composer.—C. M. Von WEBER. 
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Play with original feeling of the soul and do not imitate | the Road, (Everard Hulton) Ballad, O Bay of 
like a trained parrot,—Em. Bacu. | Dublin, (Lady Dufferin). Song, An Evening Song, 

Of piano studies Prince Bismarck says : “TI profited no- (Blumenthal). Duet, When shall we meet, (Glover). 
thing . : 
children, am thoroughly unmusical. Thanks to my good) Grey, (Reeve). 
memory, I mastered all the letters of the Greek alphabet in | (Pearsall). 


alf ¢ ut as for those little black heads, with stripes . : : : : 
a ghee cans and behind them, I never could tell ia T he following Eminent Artistes assisted :—Mdme. 
from another.” : | Bessie Stroud, Miss Jose Sherrington and Miss Emily 

Dones. Mr. Waketield Reed, Mr. Musgrove Tufnail, 

'Mr. Kift (Buffo), and Mr. Chaplain Henry. Solo 
| Trumpet, Mr. Harper. Solo Pianoforte, Mr, Alfred 
‘Izard. Accompanists: Mr. Kift and Mr. Izard, 
| Musical Director, Mr. Chaplin Henry. 

Verdi is credited with being a somewhat inhospitable man | 
to all except his chosen friends. His favourite residence is | 
his country seat at Busseto, near Parma, Italy. It is a con- 


I never could take any interest init. 1, like all my | Old Song, (by special request) The Friar of Orders 
Finale, The Watchman’s Song, 


We have just received Cassell’s Illustrated Almanack for 
1885: It is handsomely got up and contains a large number 
of fine woodcuts. 


Rubinstein’s dread of seasickness keeps: him from revisiting 
America. 





siderable distance from any railway station, and situated in 
the midst of a wild and desolate landscape. A lofty wall 
surrounds the grounds, which are of great extent. The 
house is further guarded by two enormous dogs of the fa- 
mous Pyrennean breed, which are Verdi’s great pets and 
constant companions. The porter has orders to admit no 
visitors except those who come by special invitation from 
the master of the house, so that often. a distinguished per- 
son will make his way out to this guarded castle only to 
be met by the information that its master is away from 
home: Verdi, meanwhile, is promenading with his dogs in 


We are pleased to observe that the example set by this 
Journal has been followed by one of the best musical papers 
published in America. The competition is at present only 
open to composers resident in America, but should it be 
extended to English composers we wiil arrange to advertise 
the Prizes in this Journal, to receive mottos and to transmit 
them to Philadelphia. 

Prize Sonc.—The L£iude will award a prize of a gold 
med:l for the best setting of the following words. The text 
to be used as it stands, or in part, at the discretion of the 
composer. The composition to be written for one voice, 


with piano accompaniment. The competition is open only 
to composers now residing in America. All manuscripts 
must be sent in before January 1, 1885. The manuscripts 
must bear a fictitious name, but an accompanying sealed 


‘ : letter, bearing the same fictitious name, must contain within 
Adolphe Henselt, the composer of so many charming and | the full name and address of the author. No letters will be 


well-known pianoforte compositions, is himself said to be | opened until a decision has been reached awarding the prize, 
one of the best living interpreters of Weber's pianoforte | and then only the letter of the successful competitor. The 
music. He resides in St. Petersburgh, and has contributed | Committee of Award will reserve the right to reject all 
one thousand marks towards the proposed monument to be | manuscripts, All unsuccessful manuscripts will be destroyed, 
erected to Carl Maria von Weber at Entin, Oldenburgh, in | the composers are therefore particularly requested to retain 
1886. | duplicates. 

| The Committee of Award will consist of some of the best 
, known musicians in the country. The names will be 


some distant portion of the grounds, delighting in his im- | 
munity from intrusion. The house itself is of immense | 
size, and the rooms are of proportionate extent, with very 
lofty ceilings. 





CONCERTS. 

MaipstonE,—Mr. Sidney H. French gave a piano- 
forte recital at the Corn Exchange on Wednesday 
afternoon, November sth, the pieces performed being 
works of the great masters, including Chopin, Beet- 
hoven, and Raff. A fashionable and very appreciative 
audience was present, and evidenced its high musical 
taste and culture by the observance of an almost 
unbroken silence interrupted only by bursts of applause 
at particular portions of well-known subjects, such as 
Beethoven’s Grand Sonata Pathetique. Madame 
Ellen Horne assisted, and was well received, her 
second song, Rose, softly blooming (Spohr), receiving 
a rapturous encore. The following is the pro- 
gramme :—F. Chopin, (a) berceuse, in D flat; (b) 
waltz, in A flat. Beethoven, grand sonata pathetique. 
Liszt, rhapsodie hongroise, in Csharp minor. Joachim 
Raff, grand suite, op. 91, (a) fantasia e fugue ; (b) gigue 
con variazioni ; (c) cavatina; (d) marcia. 

EritH— Mr. George Tedder’s Concert took place on 
Monday, October 27th at the Public Hall with the 
following Programme. Part I, Glee, Where art thou 
beam of light, (Sir H. R. Bishop). Song, Alice, 
where art thon, (Ascher). Song, The Iron Black- 
smith, (Hatton). Solo Trumpet, A la Polonaise, 
(Harper). New Song, I did not know, (Frank Moir) 
Aria, So, Sir Page, (Non piu andrai,) Le nozze di 
Figaro, (Mozart). Song, Sunshine and Rain, 
(Blumenthal). Song, Birdie, (Campana). Song, 
Good Company’ (S. Adams). Duet, Dans les défilés 
des montagnes, (Les Diamans de la Couronne), 
(Auber). Solo Trumpet, The Exiles’ Lament, (R. 
Alb.) Trio, Queen of the night, (H. Smart). Song, 
Mother, (Tosti). Solo Pianoforte, Valse de concert, 
(Wieniawski.) Emotional Ballad, The Old Gown ; or 
the Lost Figure, (Corny Grain). 

Part II. Duet, Excelsior, (Balfe). Song, The old 
cottage clock, (Molloy). New Song, The Knights of 








announced in due time. 


THE STREAM. 
By N. A. S. 

Bubbling through the sandy earth, 

Where the cattle stoop to drink, 
Here the streamlet has its birth, 

By the meadow’s grassy brink, 
Springing from its crystal source, 
Hence it flows upon its course. 


Through the fields the waters wind, 
Creeping softly over rocks ; 

Here and there the banks are lined 
With wild grasses, reeds, and docks. 

Many a fragrant flower dips 

Fresh’ning moisture to its lips, 


Flowing merrily along, 
For its water never stops, 
It bubbles forth its wooing song 
To the blushing clover tops. 
Or it sings in harmony 
With the cricket’s minor key. 


Soon its course of peace must end, 
Soon shall cease its happy dream, 

When its pure cool waters blend 
With the broad and turbid stream ; 

Mingling with the river's roar, 

Then its song is heard no more. 





The use of the Pedal in pianoforte playing by 
Schmidt is unavoidably held over till next week. 


Some of the Musical Illustrations in our last and 
previous issue were misplaced. On page 57, column 
2 the illustration which should have followed the words 
“ must pause thus :”—was placed after the succeed- 
ing paragraph ending “again put down, thus :""— 
hence the misplacing of the succeeding tllustrations, 
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ROBERT SCHUMANN. 


A naturally reserved man, Schumann lived apart from 
others, and devoted himself to the propagation of true views 
of the art he loved in an age of rococo and prunella. A 
bitter enemy of what he considered the worship of me- 
diocrity, ‘‘ Honigpinselei,’ or honey-daubing, as he was wont 
to call it, he was ever open to acknowledge genius when he 
saw a spark of it in even an unknown composer’s work. 
His extravagantly favorable criticism of Chopin’s “La ci 
darem”’ variations when, on introducing them to his imagi- 
nary friends who formed the “ Davidsbund,” he cried, * Hats 
off, gentlemen; here comes another genius,” is a specimen 
of the almost reckless way in which he encouraged anything 
approaching to originality in another. As to jealousy—a too 
frequent failing among artists—he seems to have been 
incapable of it, as is shown by the unsuccessful attempts of 
some mischief-makers who wished to create a_ rivalry 
between him and his great contemporary Mendelssohn, a 
task which would have been easy of accomplishment had 
they had to deal with any other man than Robert Schumann. 

Keynote. 





“THe AMERICAN Banjo.”—This instrument has lately 
become very popular in England, country dealers who only 
occasionally sold a banjo, are now selling these instruments 
daily ; in Oxford Street for instance, where Mr. Brewster 
has been doing a quiet business without opposition for the 
last nine years, we find he has already two opponents in that 
same street. No doubt it is on account of the short time 
required in order to learn to strum a tune on the banjo, that 
it has such a ready sale. The Stewart Banjo, for which Mr. 
Brewster is the sole agent, seems to be the favourite instru- 
ment. All who intend to learn would do well, before 
deciding on a teacher, to pay a visit to Mr. Brewster’s 
studio, where he has a large stock of banjos from which to 
select. Mr. Brewster is himself an able player, and was 
principal Banjoist in the Haverley Minstrels’ Troupe when 
they first visited England. 

Dr. Hites on Music.—The session for the evening classes 
at Owen's College was recently opened, when Dr. Hiles, 
one of the lecturers on harmony and musical composi- 
tion, delivered a lecture on “ Science and Art—twin phases 
of nature and of the mental faculties.” Mr. W. H. Houlds- 
worth, M.P., presided. Dr. Hiles said he claimed that 
music, apart altogether from acoustics, was an exact science, 
having a minute classification, a nicety of proposition, an 
intimacy of relationship, a delicate discrimination of duration, 
weight, and quality, beyond all other arts and most sciences. 
As an art he asserted that it was the oldest and yet the 
freshest, the most powerful, and yet the purest of all 
influences. Passing on to speak of the vast advance in 
musical knowledge which was now general, the lecturer 
spoke of the yet remaining obstructions which hindered its 
full recognition as one of the highest educational powers, 
and maintained that in our collegiate schemes it might be 
placed fully ‘on a level with the optional subjects. He hoped 
that when the Victoria University proceeded to utilize its 
powers in regard to music, it would move in accordance 
with modern progress and enlightenment. A special degree 
in music was greatly wanted, the requirements for which 
should break away from the antiquated conditions hitherto 
imposed. He had to announce to the members of the 
evening classes for harmony, held in the Owens College by 
Mr. Hecht and himself, that by those students who were also 
members of some well-established and recognized choral 
society meeting in Manchester, four Hargreaves’ scholarships 
would, at the close of the new opening sessions, be competed 
for, each scholarship being of the value of £15 per annum, 
which sum must be devoted to the further musical tuition of 
the successful candidate. 


“LO! HE COMES WITH CLOUDS DESCENDING.” 


PRIZE COMPETITION.—For Tunes in Short Score for 4 
Voices to the Hymn, “Lo! He comes with clouds 
descending.” The First Prize will be £2 2s. for the best 
Tune. The Second and Third Prizes, will be Musical 
Works to the value of 10s. 6d. each. The conditions. 
which must be strictly observed, see issue of 11th October 


The last day for sending in tunes for competition will 
be November 21, and the names of the prize-winners will 
be announced as soon as pussible. For full particulars see 
the issue of the 13tb ult. 





COURT THEATRE 


Younc Mrs. Winturop. By Bronson Howarp, 


Mr. Howard’s dramatic method may be summed up 

by saying that he has the sparkle and light satirical 
touch of Victorien Sardou, without Sardou’s impress- 
ive power. This three-act comedy, produced on the 
6th inst., deals with an estrangement between hus. 
band and wife (Mr. and Mrs. Douglas Winthrop) 
which is begun by the husband’s engrossment in busi- 
ness matters, and is continued by a jealous misunder- 
standing on the part of the wife. A certain worthless 
iashionable lady, Mrs. Lawrence Dunbar by name, 
holds legal power over the wife’s brother, a criminal 
but not publicly branded as such. This power she 
means to use, out of revenge for the care with which 
Mrs. Winthrop has been guarded from the contagion 
of her acquaintance. The interviews which Mr, 
Winthrop, (who is bent on saving the brother’s 
reputation without revealing to the sister the family 
dishonour,) has with Mrs. Dunbar on the subject, 
widen the breach already made, and result in the 
drawing up of a deed of separation. On the eve of 
signature, this disaster is averted by an old friend of 
both, Mr. Buxton Scott, solicitor. The principal 
motive is evidently weak, and ridiculously inadequate 
to the misery it involves. But the dialogue and 
by-plot are brilliant, and the acting throughout 
excellent. Mrs. John Wood, as Mrs. Dick Chetwyn, 
a friend of the wife, has her audience with her from 
first to last. Two previous marriages, both to pro- 
fessional men, have made her a matrimonial sceptic. 
There is not a man in New York who can tell 
domestic lies like her Dick, and she is proud of him. 
‘A doctor and a lawyer, my dear,” she explains to 
young Mrs. Winthrop, “can teach you about all one 
woman wants to know. And if ever I forget any- 
thing, Dick reminds me of it.” This is a cold and 
cruel creed to instil into the mind of a wife whose 
heart is hungering for her husband's love, and this 
hymeneal atheist plays no small part in alienating 
the married pair. But she and Dick live perfectly 
happy in mutual tolerance, and do not even know 
they have tempers, till they go to reside in the State 
of Connecticut, where separation laws are perilously 
easy. The result is divorce for incompatibility, 
leading, however, to subsequent re-marriage. For 
as soon as Mrs. Dick is again free, she is abandoned 
enough to grant a clandestine interview to a total 
stranger (who was her husband six months ago), and 
the fetters which lay so light are resumed. 

Miss Lydia Foote returns to the boards after a 
long absence, and plays the mother of Douglas 
Winthrop, with a grace, tenderness and refinement 
all her own. Miss Marion Terry, the young wife 
appears in the most ravishing of costumes, and 
arouses hot indignation in the spectator against the 
shallow stupidity of a husband who can throw away 
such a treasure. Mr. Arthur Cecil, as the single- 
hearted old lawyer, who has often been on the same 
side as the devil, who knows his tricks well and 
determines to fight him hard for the happiness of 
the estranged pair, is particularly good in the last 
act where his skilful devices are at length crowned 
with success. Mr. F. Kerr plays Dick Chetwyn 
competently. Lastly, there is an underplot, in which 
Mr. H. Reeves Smith teaches the heart of a blind 
girl (Miss Norreys) to respond to his, and in which 
there is some pretty writing and some pretty acting. 
Mr. Reeves Smith, while yet there is time, must 
prevent his somewhat marked intonation from 
crystallising into mannerism. He may profit now 
by a warning which a short time hence will be too 
late. 

Ernest BERGHOLT. 
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LIVERPOOL Royal Court Theatre, Mr. Carl Rosa 
proprietor 5 Mr. Jno. Atkinson, manager. 
«Fun on the ‘ Bristol” was revived here by Mr. Jarrett’s 
company, who have become thoroughly at home in the 
eccentricities of the “comedy oddity. Mr. Lisburne as 
the Widow O'Brien and Mr. W alden as Capt. Cranberry 
were the mainstays of the piece, while Miss Dwight scored 
well by her pleasing vocalism. The piece was splendidly 
staged and enjoyed with zest by large audiences 

PRINCE OF Wats’ Theatre. Mr. Alex Henderson pro- 
prietor , and manager. The first performance of a new 
“ farcical society comedy,” by Mr. Harry Poulton, entitled, 
“Lilies, or Hearts and Actresses,” was placed on these 
boards last Monday. ‘To be brief, this piece is best described 
as a three-act screaming farce, which is very amusing, and 
keeps the audience in a continuous roar of laughter by its 
rapid succession of comicalities and ludicrous incidentss 
Mr. Poulton’s evident object is to satirise the dramatic 
school movement, and it must be conceded he has fulfilled 
that part of his mission with considerable skill, the ‘acting 
academy’ and its student being most amusing, though 
manifestly exaggerated. Mr. Poulton represented Professor 
Muggeridge, the chief of the academy, with a wealth of. quiet 
grotesque humour, which was irresistible. Mr. C. Marion 
made a capital Leonard (a love-sick student with a weakness 
for new “flames”). Mr. Drew made the most of a some- 
what thankless réle, that of a stammering poet, and other 
réles were capably filled. The piece was capitally acted, 
and with a few judicious alterations, notably in the ballet 


costumes which began too late and ended too soon, and | 


then again as regards the dialogue, too, while as a rule smart 
enough, is at times unnecessarily vulgar—we have no doubt 
but that the piece will prove a welcome addition toa class 
which just now is exceedingly popular. 





NEW MUSIC. 


(E. DoNAJOWSKI.) 


Twelve Interludes or Endings in various Major keys for Church 
use, for the Organ (with ped. obb.). By CHARLES VINCENT, Mus. 
Bac. Oxon. 

There are Instrumental Conclusions to Hymn Tunes, Chants, 
&c., in the Modern Style. The unexpected harmonies succeed 
each other very sweetly and smoothly. Amateur Organists will 
find this little work useful in more ways than one. 

The Offertory Sentences set to Music by LOVELL PHILLIPs. 

Highly effective settings of the Offertory Sentences, The Vocal 
Parts are easy, and the Organ Accompaniments extremely rich 
and striking. 

Twelve Two-Part Songs for the use of Schools and Classes, with 
Pianoforte Accompaniment, By J. E. NEWELL. 

A set of elegant Duets ; the words well selected, and the music 
well fitted tothe words. The work is beautifully printed and 
issued at a low price. 





ANSWERS TO CORRESPONDENTS. 


HaRMONIUM. Yes, the instruments made by Hillier, Bauer 
and Snell are far better than foreign instruments. The expression 
stop is the distinctive characteristic of the Harmonium, The 
American Organ has no expression stop but is furnished with 
knee-swells, 

ORGAN STUDENT. We think not, Buya Pleyel and Wolff's 
Pedalier, it will always be worth something near the price you 
pay for it ; that is, if you don’t ill-use it. 

X If we were to give long-reviews of everything we might 
fill up the paper with accounts of compositions which never ought 
to have been printed ; besides, you cannot expect us to give you 
a lesson in composition and print it. 

Old Clef. You can get plenty of music, both manuscript and 

rinted, written with the C clefs by applying to W. Reeves, 185, 

leet Street, London, E.C. 

. I. C.L. Westbrook’s Elementary Music is a better book and 
it contains questions for self-examination which are wanting in 
the other book 

THIRD FINGER. Practice chords of the diminished seventh in 
arpeggio on every degree of the chromatic scale for about ten 
minutes every day, using the thumb freely on the black keys. 
appeared in a former number. 

NQUIRER Ritter’s History is the best, there is no other book 
what will bear comparison with it. 





St. ANDREw’s Marcu, for the Pianoforte. Composed by 
Charles Seaton. Played at the Crystal Palace on the Great 
Organ b Mr. J.G. Boardman. 3s. 

* “Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ”. Musical Review. 


C. Seaton, Hand 
Palace, §. FE andel House, Peckham Rye, and Crystal 








HOW TO TEACH BEGINNERS. 
By D. Dre Forest Bryant. 


Much has already been written on this subject, but 
rarely do I find an elucidation of anyone's particular 
method, given in such a manner as to render it 
capable of imitation or of adoption, The faculty of 
giving light is no less important than that of receiving. 

Setting aside as unworthy the rare few who have 
private (patent!) methods of teaching the entire 
subject in five or ten lessons, and those who, also, in 
the profundity of their conceit, have formulated or 
purloined methods than which, in their estimation, 
none can be superior, I write for the many who are 
earnestly seeking self-improvement, and who readily 
grasp and examine every idea that presents itself to 
them. I hope by so doing to establish a precedent 
that others will be prone to follow ; and thus, through 
a common interchange of thought and experience, 
may we be of the utmost possible benefit to each 
other. 


In speaking of my particular methods, I will say, 
that none of them are in the least stereotyped, and 
the main originality connected with them is in the 
manner of presentation. I receive beginners for the 
piano of all ages, from six years of age up to sixty (?), 
and I treat them all exactly alike only “ differently.” 
To explain, a person, though grown up physically, is 
still a child mentally, if he has had no previous de- 
velopment in that direction. The primary considera- 
tions with me are: 1. What 4re the pupil's natural 
endowments? 2. What the amount of his recep- 
tivity? and 3. What his powers of physical and 
mental.endurance? These things I bear constantly 
in mind in all my courses of instruction, and at all 
times. 

I proceed from the outset to lay a solid foundation 
in Harmony and Technique ; for upon these pillars 
the entire superstructure of the art rests. In this 
article I shall confine myself mainly to explaining 
some elementary methods of Harmonic instruction, 
and at some future time will furnish the sequel by 
giving my course in Technique. 

( To be concluded in our next.) 





Serbice Wists, 


(LONDON.) 
SUNDAY, NOVEMBER 16th. 


St. Paut’s CATHEDRAL.—Morn: Service, (Garrett in D.) 
Introit. O Lamb of God. (Hoyte.) Holy Communion. Hoyte 
in D. Even: Service, Gounod, Anthem, Sing to the Lord a 
new song. (Smart.) Organist, Dr. Stainer. 

TEMPLE CHURCH.—Morn: Service, Nares in F ; Anthem, O 
Lord, my God (S. S. Wesley.) Even: Service, Nares in F ; 
Anthem, Praise the Lord (Croft). 

Organist, Dr. Hopkins. 

St, SEPULCHRE’s HOLBORN, E.C.—Morn. Service, Te Deum, 
Smart in F ; Anthem, “© taste and see.” (Goss). Kyrie and 
Credo, Lott in F. Even. Service, Magnificat and Nunc Dimittis, 
Arnold in A; Anthem, “ Praise His awful Name.” (Spohr.) 

Edwin M. Lott, 
Organist and Director of the Choirs. 

CHRIST CHURCH, CLAPHAM.-- Morn. Service, Mass, Tourn in 
F, and Eyre in A flat; Offertory Anthem, O Lord God (Mac. 
farren.) Hven. Service, Tours in F ; Anthem, God came from 


Teman (Steggall.) 
— William Sewell, A.R.A.M. 
Organist and Precentor. 

St. ALBAN’s HOLBORN, E.C.—Morn: Holy Communion 
1r a.m,, Kyrie, Credo, Sanctus, and Gloria (Tours, Harmony) ; 
Benedictus, Agnus Dei (Eyre). Offertory, 1 will wash my hands 
(Hopkins.) Communion, Ave Verum in A flat (Gounod), Even. 
7 p.m., Magnificat and Nunc Dimittis (Stainer). 

George Sampson, 
Organist and Choirmaster. 

WESTMINSTER ABBEY.—Morn. Service; Barnby in E, Even, 

Smart in F. Anthem, If the Lord Himself (Walmisley). 
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LISTENING ANGELS 


iP LONDON : 


ah FIRESIDE DRE AMS 
NEW POPULAR SONG 
FIRESIDE DREAMS 
Charming Waltz Refrain. 
y FIRESIDE DREAMS 
In E flat for Contralto or Bass, 


FIRESIDE DREAMS 
In F for Baritone. 
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P FIRESLIDE DREAMS 
: . In G for Mezzo-Soprano, 
7 . 4 oy 5 , a] 
; %; FIRESIDE DREAMS 
J q In A flat for Soprano or Tenor. 
“ Melodious . . its varied time, measure, &c., very | 
} : effective.” —Musical Standard P 
; j “A favourite songwritten in a popular taking | 
: j style.” 
i Words by WALTER SPINNEY, 
j Music by CONRAD STERLING. 
h Price 2s. Nett. 
BiG 
whet LONDON, WEEKES &« Co., 14, Hanover Street, 
ft 4 . 
"y ESTABLISHED 1851. 


) IRKBECK BANK, Southampton Buildings, Chancery 

> Lane 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand, 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued, 

A pampbiet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 








The Birkbeck Buildings 
i 
} OW TO PURCHASE A HOUSE FOR TWO GUIN- | 
EAS PER MONTH, with immediate Possession = 
no Rent to pay. Apply at the Office of the BIRKBECK BULL 


no Socigry. 

OW TO PURCHASE A PLOT OF LAND FOR FIVE 
Hw SHILLINGS PER MONTH, with immediate posses- 
sion, either for Building or Gardeningpurposes. Apply at 
he Office of the BIRKBECK FREEHOLD LAND Socrgry, 

1 A Pamphiet, with fall particulars, on application, 
FRANCIS RAVENSCROFT, Manager. 
southampion Building?, Chancery Lane, 


Society’s Annual Receipts exceed 
ve Millions. 









Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy 
the conseqite nt grave de fect of quickly getting out of tune; ease, perfection and durability being thus attained, 


JOHN BRINSMEAD J SONS, 


PIANO SOLO (transcribed by J. L. 


MR. 


Kg 





DESCRIPTNy 
PAMPHLER 
POST 


FREE 


y old pegs, 


18, 20 & 22, WIGMORE STREET, LONDON, 


-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAS. KENTISH TOWN, w. 
~ JOHN BLOCKLEY’S ‘Popular: Songs. 


‘nett 2s. each. 





Music for Christmas. 


MERRY XMAS BELLS, Bowcott 

SONG OF ROBIN REDBREAST. Bowcott 
HAPPY NEW YEAR, J. Blockley 
REMEMBER ME (Rappelle toi) P. de Faye 
LOVING VOICES (Duet or Trio Allen 
ROYAL INFANT OPERA (3 Nos.) J. Favre 
(New Edition, with coloured title) 


HEARTS AND HOMES (in F. G. and A.) 
Also DUETTS in F and A, and Trio 
IN PARADISE 
LOVE NOT (D and E) 
MISERERE DOMINE (The Storm) 
THE LOST CHORD (with Portrait) 
WOME N OF A nt ay AND 
arly w beautifully Illustrated. *,* 


THE ODORE . BLOCKLEY, 72, Berners Street, W. 


a NEW SONGS. 


THE ORCHESTRA PRIZE SONG 


GOODNIGHT, 


SERENADE. 
wil Worps sy B. V., (JAMES THOMSON) 
“| Music by HAGUE KINSEY. 
Price 48. (post free half price.) 


BRISTOL Musical Review says—* The Songs of the future mos 

songs like this, in which the voice has not all the me 
| + to itself but is assisted by other mélodies in the Ty 
| Alto, Tenor and Bass of the accompaniment. 





NEVER BEFORE PUBLISHED. 
MARCHE POSTHU ME. 
By ROSSINI. 





ROECKEL) 


ORGAN (arranged by PRanx Measicx, 
L.Mus., T.C.L.) 


“ Brilliau and "Effective. 


BUCKLAND, REJENT ST., CLIFTON, 


PawpoiatT—" Parntzss anv Perrect Dzntistry,” 
Pout toon, Sete S7, Beeed Rnaeell Mewes, opposite my 
British Museum, by 


Just Ready. 


J. S. BACH’S CELEBRAT 
GAVOTTE. 


_ From THE VIOLIN SONATA, No. 2, on B. mist 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, i 


RICHARD RICKARD. 








SURGEON DENTIST @ 


Doctor of Dental Surgery ; Exam. U.S. A.; F.R.M.S. 


| Ct aenareg eto., appointed Honorary Dental | PRICE FOUR SHILLINGS. 
jurgeon e Bri J 
Females, Reedham Orphan Asylum, Lie By Post for Half Price. 


Schools, eto., etc., eto., sole Inventor and Beteoten 
| of Dental Improvements for which a Gold Medal 
— i the highest Diploma of Merit has 


aw 
No charge for consultation. Moderate fees. Biscoums | 
to the a members of the pega and Medi 


fessions, and holders of Army and renee | NEW CHRISTMAS ANTH 


Stsee eke 
Y GLORY TO GOD IN THE HIGHEST. Priv 


“Varied in style and very effective,”—Wo 
Journal, 


WILLIAM REEVES, 


| 
sylum for Deaf and ai Demb | 
| 
been 185, FLEET ST, LONDON, Fé 








VIOLIN TEACHERS anp STUDENTS. | 


HESKETT’S THEORETICAL anp | 
TECHNICAL VIOLIN COURSE, contains 
lengthy instructions and exercises, for tech- | 
nical execution mechanism and the various 
Bow-ings. Theory and Practice combined. | 
Price Is. 

PITMAN, 20, Paternoster Row, E.C. 


“NOW READY 


‘THE MUSICAL YEAR, 
1883. 


tant Musical events in the United 
ir a reprint of Criticisms on many 


of them. 


| Also the following popular and melodious An 
BEHOLD I BRING. 6th edition. 
THERE WERE SHEPHERDS. 3rd edition 
very easy 
AND HE SHALL REIGN. 2nd 1 
“ An excellent Anthem for good Choirs.” 


MAGNIFICAT and NUNC DIMITTIS isl. 
8rd edition. 


EASY TE DEUM in F. 2nd edition, 
MARCH in D. Organ or Harmonium, % 
By CALEB SIMPER, Organist ot 8 St. 


Magdalene, bho Composer of 

First Prize Tu Rak of ” « ead Ki 

Light,” and “ For thee, O dear, dear county’) 
The usual discount allowed’ to \.Choirs t 

quantities, of the composer, Worcester, or 


Lonpon, WEEKES & Co, 14, Hanover St 














d_ or Transmission abroad. 














FAMOUS STUTTGART PIANOS. 





